PREFACE

Weston Blelock writes:

Anita M. Smith, painter, herbalist and writer, was a
direct and formative influence in our lives. In 1954
Nelle Jones Blelock, an aspiring writer married to
William W. Blelock Jr., should have been content.
Her husband’s company had recently built a house
for the couple and their two small children (my sis-
ter, Julia, and me) according to her design. But she
heard voices and had visions. In a recurring dream
she saw herself meeting a wise woman who lived in
a house made of books. At Nelle’s urging, the family
left Bedford, Quebec, and made their way back to
the United States. In the fall of 1956 Bill Blelock
accepted an offer from Rotron Ine. to join the com-
pany as one of its early employees.

A vyear later Nelle was introduced (by Sally
Carlson, daughter-in-law of John F. Carlson) to Anita
Smith. Anita was seeking new tenants for Stonecrop,
her bluestone house in Woodstock. The Blelock fam-
ily moved into Stonecrop, and Nelle visited Anita for
the first time in her cottage next door—formerly her
herb shop, now converted. The living space had

built-in shelves, cabinets and tables piled with -

books. It seemed to Nelle that if she were to move a
single volume the house would come tumbling down.
Our mother had met the woman in her dream.

Miss Smith was diminutive in height but packed
a formidable personality. Her family had been pillars
of Quaker society in Philadelphia since the nation’s
founding. As a result of numerous journeys to
Europe she regarded France as a second home and
was fluent in French. She had turned her back on
Philadelphia in 1912 to pursue her art and seek ful-
fillment as a painter in the fledgling art colony in

Woodstock. Once, in her native city, while waiting in
line for a theater engagement, she had become aware
of her privileged status when she saw that others
were forced to queue on the opposite side of the vel-
vet rope. She resolved to seek out experiences
beyond that velvet safety barrier and to devote her-
self to the deeper meaning of life. One way of doing
so was to dedicate herself to her painting, instead of
to the traditional role of wife and mother.
Consequently Anita never married nor had children.

She braved Woodstock winters—just as the men
folk did—in an uninsulated barn with only a wood-
stove for heat, a kerosene lamp for illumination and
a stream as a natural dishwasher. It was a trying yet
exciting time. She believed it was necessary for her
to learn about the people who lived in the Catskill
Mountains before she could successfully paint the
landscape. Anita became acquainted with the local
residents by helping the women to preserve their
summer produce, by participating in quilting bees
and by assisting at apple pressings. In turn, the
women and then their husbands shared with her
their generational stories about the supernatural
doings and heroic actions of their ancestors. In this
way she rooted her canvases in the local landscape—
and began keeping extensive files for this history of
Woodstock.

Among Anita’s favorite writers were Marcus
Aurelius, Virginia Woolf, Rabindranath Tagore and
Madame de Sévigné. By the time she moved into her
herb cottage in the 1950s, she had in her collection
over a thousand cookbooks and her cabinets con-
tained many ancient herbals such as Gerard’s The
Herball or General Historie of Plantes (1633) and






